, Introductiou-

Music has always been one of the most important things in my life. As a child, [ wasa -
.poor athlete, and having Toqre_tte’s Syndmﬁle certainly did not help that matte.r. I'instead turned
my interest to the piano. In doing s0, I became the first in my generation to cdntinue this
tradition, which .stretches back to my great-grandmother, who played for silent films, At the age. |
of eleven, I began studying the piano.,- of my own ini_tiativé, and _by thirteen, I had developed a
deep appreciatién for composers such as Beethoven and Tchaikovsky. Iﬁ the'years to come, my |
appetite for music was insatiable. I branched out to other genres, studying jazz, blues, and pop,
and as I grew older, [ learned to play other instruments: the clarinet, saxophone, guitar; ukulele,
and b,_aﬁjo; HoWever, { was gradually drawn towal\"ds tﬁe spirited yet rambunétioﬁé ﬁaturé of rock -
music, ihtrigued by the effect it could have on its fan base. The poetry I so e'njoy.}ed listening to 1n
its. lyrics and the rebellious attitude of its fronftmeh éparked _my interest in Whaf would eventually
become my Senior Integrated Préject. | | |

De;spite my obvious affinity for music, something about language piqued my cui‘iosity as
a high school stu&ent. I can éti.ll remember my tr;'iin of thought at the very mo;nent [ fealized that €
- language was my new passion: to me, language is very much I.ik.e music. Like music, itisa
c'omplex. form of expression that we as humans have déveloped to enrich our Iiveé and the lives
of those around us. Just as music- caﬁ be pléyed in‘ a variety of modes, dynami_cé, and terhpos,

languagc is also a diverse array of patterns and constructions. From the moment { recognized



these paialiels, I became deten;ﬁmd to study foreign languages. h;itiaﬂy, | was unsure as to
which language | Shduld.study, but Chinese soon became a natural choice.

Chinese is a beautiful language. The integ_ration of toﬁality within speech was a concept
that my mind gmbraced with eﬁthusiasm. The élteration of tones in the midst of speaking m_é.kes
conversation much 1ike_§iaying a solo. Sentences seem to groove along with‘a thythm. Acquiring
an accent ’wa:s akin to releafning the notes of the staff, providing a foundation upon which the 7 |
b-rilliant and comialex melodies of the language can be .understo_od. Even the written language'
ménaged to augment my fascination. Each page was a ballroom, and characters waltzed - |
beautifully to épfécise tempo. Brush strokes were in'perfectr harmony, as though each sang its
‘ own note in a perfectly rehearsed choir. This language, I knew, was one that I must leam.

| [tisno 'surp.rise, then, that T am a declared Chinese Language and Literature major he1_‘e at,
Canecticﬁt College._ It is_ my hope to study in the city of Harbin in China via the CET program.
Although I have a passionate interest in the language itself, [ am equally captiyated by Chinesé
litle;'ature, culture, and histo_fy. As the soﬁ,of a history teaohér, and the younger brother of a
history student, T can say with assurance that my time spent around the dinner table at home has
endo.we'cll_ me with é ge'nuine regard for history and literature. CISLA will provide me with the
Oppqrtuniiy to experience the wonderful things that this Woﬂd has to offer and grant me
invaluaﬁle iésight into another culture. - | | |

| j Senior Inteérated Project |

Upon thé death of Mao Zedong 'in 1976, the People’s Republic of China began to -

in.lplern.ent‘a long. line of significant reforms that would continﬁe to alter its economic and sociél

structure into the modern era. Traces of capitalism began to trickle back into urban centers, and



s

trade with the West again made modern Western technology and culture more readily available,
Despite the still prevalent role of the Chinese government in the political and social affairs of.its_ ‘
ordinary citizens, a modern rock music scen.e, heavily influenced by American and European'
acts, ne'vertheless began its devclOpmeht during the 1980s, laying gfoundwork fora musi.cal
movement that would ﬂour_ish in the urban underground for years to come.

In the beginning, between the. years 1986 and 1989, a movement began in China known
as Xibeifeng, or “Northwest Wind.” It was é quasi-grassroots musical movement that.-sought to
integrate traditional éhinese folk melodiés and instrurﬁentation, particularly from Gansu and
Sha’anxi provinces, with the incréasingly popﬁlar Western style lof music. What was pfoduced
was a hybrid th'at_ was distinctly Chinese in its sound and edgy enougﬁ to gain a foll’owing' of | .

~musical progrgssives seeking to capitalize on the xﬁoderate luii in govemment.suppressiou. Out
ofthe Xibeifeng. movement, Cui Jian, regarded as the father of 'Chrillles.e rock, rﬁade head_lin'es _
with his imﬁe’stabiishment anthem ¥i Wu Suo You, or “I Have Nothing”, |

It-was later that rock mus.,ic,'-or yaogun yinyue, came in direct conflict with tongsu, or
popﬁiar_ music produced at the behest of the government. Tongsu singers Wefe carefully selected.
and provided Wit:h the best techﬁology and songwriters in an éttmﬁpt to win the heart of the
public and transfer attenti_on away frém the amateur undergrouhd. As such, fongsu was
fundamentéﬂy‘ a mouthpiece for state prdbaganda_ and was perceived as illegitimate Ey a growing

population of rebellious éollege studen.ts, Whﬂ;: yaogun yinyue-conti-nuf:d to push th_e boundaries
- of legality with its provocative political and social commentary and the raw, natural eﬁlotion df :

1ts frontmen.



In réceﬁt_years, howevgr, attitudes, as well as market cdnditions, have chéhged
dramatically. The. breakthrdugh success of rock and metél b‘and’s such as Tang Dynasty ahd
_ O\}erload have indicated a shift in public perception. It has.become increasingly easy for foreign
rock acts ‘;0' play shows in China, as the demand for imported music among Chiﬁa’s youth has.
grown signiﬁcanﬂy. My proposed Sénior Integrated Project will answer several questions
regarding the histérical, literary, and socioculﬁlral asp.ects. of fhe development of rock music in
China. Wi}at Wefé the conditions that gave birth to the Chinese rock movement? How does this
mdvem_ent cdmpal;e to éther sir_nilar musical movements in modern Chinése history, such as the
" rise of jazz in 1930s Shanghai? In \;;vhat Ways a.r__e the lyrics of moderﬁ rock music inﬂuenced by
classical Chinese literature? What social and political overtonés are present in Chinese rock, and
“how hg\fe these overtones affectgd the sta.tus _of rock music in the eyes of the mainstream media -
‘ as. well as _ixi China’s greater population? Finélly, how, 1f at all, has _t_he rock mo§ement in China
altered the cultural atmosphere of China’s urban jouth?
Iﬁternship
Beijing Midi School of Music is a two-yeér college in Beijing that specializes in the |
study of .rhodefn._music, both hiétoricaliy és well as technically. It would be a tremeﬁdous
opportunity to -iﬁ_tern there as a research éssistant toa professor, as I would not only be able to
- discuss my questions with experts inAthe field but also be able to meet with Chinese studenlts who" .
share my int_e_re's;t in rock music. To converse with s.tjudents personally would be of enormous
| benefit to my understanding of the potential future of the modern music scene in China. Serving

as a research assistant would not only assist in my own research on the subject, but would also



establish relationshipé with academies who could answer any questions I may have in the course
of my- studies. | | |
| Support Coul*ses'

Harbin CL470 Introduction to Classical Chine_sé

This is a course I plan on taking during my semester abroad in Harbin. Because Classical

Chinese has traditionally been the medium of c-omposing poetry in China, it is frequently’

employed alongside Standard Mandariﬁin modern rock music (o give the lyrics a more poetic’

ciuaLity. As such, a knowiedge of Classical Chinese -is éssential if one is to fully understand

Chines_;e song lyrics.

Music 229 'Ethnomusicolpgy

This course will enhance my understanding of the relationsﬁip between music and socicty, as
“well as how ﬁusic relates to various sociocultural phenomena. It will also provide a basic

introduction to fieldwork methodology.

Soéiolbgy 214 Sociology of Culture

Thés élass discusses culture as a concept,'a_n_d hpw it is d_r—:ﬁned, developgd, distributed, and

-k received. These concepts are vital to understanding the exteﬁt to which rock music can impact

- - Chinese culture, how it is perceived by the media, how its prevalence variés from class 120 class,

and its histbry within the public sphere

History 262 Modern China: Changing Naﬁonal Idéntities in a Transnational East Asia

This course will provide irisight as to how-moder-n Chinese identity has been shaped. Through
learning about what factors impacted its development, I will have-a better ﬁnderstanding of lthe

 viewpoints of both modern Chinese musicians and commeon citizens
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